Silar maestro
Chandrakant
Deshmukh tells
ARATHI MENON
that he has taken
wupon himself the task

af popularising the
sitar in Japan.

apluring  Dr  Chandralkant

Deshmukh with his sitar on

the camera is a tough ask.
Every timea he sets his fingers an the
sirings, meledy flows and with its
rhythm, sway his head and body
Words like ‘chesse’ or “panse’ do not
work with him. "1 am socry bud 1
can’ help i1, This is the bonding 1
share with my sonlanate,” says he
And you are left o shgh over a photo
— ghaken and blurred.

Deshmukh took to the sitar at a
Wiy voung age. As o child, his nim-
ble fingers earned him the title “woan-
der oy, Under the tutelage of maes-
o P Ravizhankar and his wile An
napurnadevl, this prodigy oould
only ecore further Onee after Hsten.
ing to him play the sitar, the Pandit
remaried: * Umar ke soaih boaia b
boaparea” {You should improve your
muskc with agel These words, Desh:
mukh says, have travelled with him
and mothvated him ever sinee,

Ag he progressed from palias 1o
ragas, awards and acoplades fol-
lowed, In 1976, Rajasthan University
honoured him with the title Sangeet
Vibushan {sitar scholar) and in the
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He has taken sitar to Japan

it sy durther

e

Chandrakant Dreshmukh uses the sitar as H'llrlp]r for the mentally
challenged and the differently-abled,

samMe year, Soor Sansad,
Bombay, awarded him the titbe Soar-
mani. That iz not all. The rest
should be given a skip for a detailed
listing is exhausting.

Brn anel browght up in Pune,
Deshimukh has made Japan his
howme for over 10 years. He has rea:
soms [0 leave the place where his
heart lies. “My guru (Ravishankar)
made India popular in European

countries and the TSA, Then it was
my e o spremsd (he sstenice of In.
dia around the world and [ have che
sem Australia and Japan for the mis-
sion,” says he. Why Japan? “Popu-
larising Indian music in Japan was
vory challenging Americans and
Europeans are quite familiar with
oy cilinre mow:. But for Australians
and Japanese, India s s1i1l a voodoo-
tand where snake charmers and

strange practices thrive," says he

Tilking about Japan, Deshmukh
sy Japanese music is wery pri-
pary ool highly influesnced by west-
ern music. “Japaness aceept only
the hest. They have now approaches]
me for some codlaboration with Indi-
an musie,”

“Japanese enpoy muslc in a dif-
ferent way In India, you get instan:
responze from the audience whean
thasy sary “wah, walh..,” while vou play
Japanese do not know this, they do
not even know s, But i they en-
Jov vour musie, you will invariably
have to do an enoore,” says he
Amaong the negas he plaved For his
Japaness audience, he says it is Kir-
wirni that has hit off well with them.

After playing sifar to his satisfac-
Ehom For decades, this maestro decid-
e todo justics (o his lineage. Hail:
ing from a family of Ayurvedic prac.
titboners, Deshmukh started play-
img siter for the mentally challenged
and differently-abled in Japan. “The
first change vou notics is in their
#leep pattern, Even the most hyper-
active patient woanld start sleeping
after a couple of sittings with the
musle. Over a perlod of time, the
changes become more evident,”
says he Deshrmukh also has a conple
af patients in India whom he visits
every no amd themn

Deshmukh enjoys his visits to
ihe hospitals as much as his con:
certs. Bul he says, for any artiste,
plaving for himself gives that extra,
“Inmcomxcerts, I can close ey eyes anad
sing but in therapy sessions, [ have
to ohserve the expressions of the
persan opposite. That makes all the
differvnoe,” he siys,



